L J
a» CONSELLERIA DE CULTURA, V [ l Cofinanciado por
il XUNTA EDUCACION, FORMACION Crmus v — la Unién Europea
W&l DE GALICIA | PROFESIONAL E UNIVERSIDADES ~ Conservatorio Profesional de Musica

Last week, March 24, 2025, | had the good fortune to visit one
of the most prestigious conservatories in northern Italy, the
Conservatorio di Musica Giovan Battista Martini di Bologna.

Conservatorio di Musica
GIOVAN BATTISTA MARTINI
Bologna

Proxecto Erasmus+ KA121
2024-1-ES01-KA121-VET-000214387
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The Conservatorio Giovan Battista Martini is located in Piazza Rossini, no. 2, in
the historical center of Bologna. It is a “higher institute of musical studies”
belonging to the University of Bologna, founded in 1804 in the premises of the
former convent of San Giacomo. In 1839 Gioachino Rossini, who at that time was
living in Bologna again, was appointed “consulente perpetuo onorario”. Rossini
appointed Gaetano Donizetti as director of the Lyceum, and years later, in the
20th century, the school had other illustrious directors such as Ferruccio Busoni.
Until 1945, it will be called Liceo musicale filarmonico, year in which it is named
“Conservatorio Giovanni Battista Martini” in memory of the illustrious theorist and
composer from Bologna, teacher of one of the sons of J. S. Bach, J-C Bach, and
examiner of W. A. Mozart himself, who admired the work of Father Martini as can
be seen in some of his letters and in the fact that he copied some of his music.
The following images show different areas of the center at two different
moments in its history, the beginning of the 19th century and the present day:

Fot. G. Castell,
Ingresso al Liceo.

Fot. G. Caslelli.
11 Chiostro, ora cortile d’ingresso.

Fot. G. Castells.
11 grande scalone.

Coselii, La Salz éei Coneerti.

Time travel in the different spaces of the Bologna Conservatory: Entrance to the center. View from Piazza Rossini,
Cloister of the former convent of San Giacomo, staircase leading to the premises, and the main concert hall, “Sala
Bossi”.
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The school offers higher education and preparation for university entrance
divided into the following stages: Propaedeutic education (optional preparation of
between 1 and 3 years for university entrance, Triennio: what would be equivalent
to our higher education in music and Biennio: what would be equivalent to our
master's degree
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Entrance cloisters, computer rooms, corridors, organ room and Sala Bossi, the largest concert
hall of the conservatory.

The specialties taught: similar to ours and, in addition, organ, harp and other
specialties related to early music (harpsichord, baroque singing, recorder,
traverso, lute, cornetto, tromba), composition (with great emphasis on
electroacoustic composition, since the city of Bologna is a reference center for
electronic music in Italy) and specialties related to other genres (jazz and pop
singing specialties).

Below | show a small diary of the activities carried out during my stay.
MONDAY, MARCH 24

| personally met the Erasmus+ coordinator of the Conservatory, Luisa Baldassari,
who very kindly introduced me to the facilities of the center.

Then, the clarinet teacher Paolo Ravagliarecibiume in his group class (6 students
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of the Triennio) in which 3 aspects were mainly worked:

1. Interpretation with related instruments: individual lessons were given on
bass clarinet and requinto and, in addition, a student brought the double bass
clarinet from the Conservatory, an instrument that is not usually seen in schools.

2. Performance with period instruments: Professor Ravaglia brought his
collection of chalumeaux, the predecessor instrument of the clarinet that is rarely
seen in concert halls. There were three of them, a soprano, an alto and a tenor,
built by the Dutch luthier Peter van der Poel. Towards the end of the class when
the students left the room we played Telemann's double Concerto for
chalumeaux, a moment to remember.

3. Electronic music for clarinet: the professor is passionate about
contemporary music and especially electronics, having spent most of his
professional life as a performer. He provided me with a series of composers to
know. In particular, he showed me repertoire on YouTube by William O Smith and
Jacob TV (Jacob ter Veldhus).

Prof. Paolo Ravaglia playing the contrabass clarinet, a set of chalumeaux (predecessor
instrument of the clarinet) and Prof. Ravaglia's 2nd and 3rd year students.

TUESDAY, MARCH 25

On this day we carry out a wide variety of activities.
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By chance and fortunately, while investigating in
the different spaces, | met the president and the
director of the conservatory, Dr. Patrizio Trifoni
and M° Aurelio Zarrelli, respectively. Maestro
Zarrelli, very kindly, accompanied me on a tour of
the facilities. With him | visited the electronic
music room, which is equipped with a huge
amount of technological material (sound tables,
synthesizers, microphones, video cameras, etc.)
and other rooms of interest (Sala Respighi, Sala
Bossi and the presidential room, which stands out
for its nineteenth-century decoration, with
frescoes and painted ceilings, where there is the
world-famous portrait of G. Rossini that appears
in many books on the history of music). We visited
the library and were able to enter a restricted
access room where 19th century manuscripts are kept (the temperature in this
space is lower to prevent the deterioration of these authentic jewels).
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| then attended two final grade recitals of the clarinet specialty, where | had the
opportunity to assess the level of the conservatory's students. At that time, one
of the members of the tribunal, the professor of Music History Silvia Carrozzini,
explained to me several interesting aspects of the life of the center and gave me
a voluminous book about the most outstanding Bolognese artists in history.

In the afternoon | attended individual clarinet lessons
with Paolo Ravaglia. It was interesting to see his demand
on air continuity, contemporary music effects and
staccato speed exercises. Moreover, he pointed out
concepts related to the vocal tract, the position of the
tongue, differentiating the behavior of the different parts
of the tongue in different situations (harmonics and
glissandi).

As a final touch to the class we played with a device
called ClariMate (by Buffet Crampon Paris) which,
although originally a mute, he uses it to make electronic N—v
music, attributing very different sounds to each note

pitch. It was a really surprising and fun moment of experimentation.

On the other hand, | observed the classes of Chamber Music for winds given by
the renowned Maestro Guido Corti. The group was a wind octet (clarinets, oboes,
bassoons and horns), which in the following hour became a nonet. They played
serenades by W. A. Mozart and Gunoud (with transverse flute). | liked to
appreciate the level of demand that he showed at all times, typical of someone
who has considerable chamber and orchestral experience behind him.

In the evening, | attended a concert by the Gruppo ocarinistico budriese. The
ocarina is a traditional instrument of the province of Bologna and, specifically in
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Budrio, the passion for this instrument is kept alive, being a city that annually
organizes the International Ocarina Festival and where although they maintain
the traditional way of construction of the nineteenth century using terracotta as
the only material. It is a group with ocarinas of various sizes that stood out for the
uniformity and darkness of its timbre, as well as for how surprising it was to see
how with such a simple instrument, you can play really complex music (the
repertoire ranged from operas by Mozart and Rossini to popular Italian music,
including Paul Desmond s Take Five).
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Electronic music room, library, end-of-degree clarinet recital, concert by a group of ocarinas
(traditional rexgon instrument) and Guido Corti (renowned trumpet player and chamber music
teacher).

WEDNESDAY, MARCH 26TH

| attended the Music Informatics and Electronic Music classes and had the
opportunity to do a brief interview with a clarinet student to know in detail the
repertoire covered each year and other academic requirements. | also attended
another contrasting subject: Pop and Jazz Singing with teacher Linda Valori.
Next, the final piano recitals were taking place and | took the opportunity to listen
to a part of it before meeting with Angela Balboni, Luisa Baldassari's partner in
the Erasmus+ Team. Annually the conservatory has between 13 and 14 E+
mobility students and approximately 10 teachers.

In the afternoon | attended individual clarinet lessons with Professor Roberto
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Ricciardelli, who proposed me to teach his students. It is always curious to
observe how the difficulties encountered in the students are similar even across
borders, which reminds us of the universal language that music represents.

Various activities of the day: electronic music class, study session With Amelia, pop singing
class, above right, Luisa Baldassari, Erasmus+ coordinator and Roberto Ricciardelli, clarinet
teacher.

THURSDAY, MARCH 27TH

The activities that took place on this day seemed tailor-made for me, catering
perfectly to my interests.

First, in the morning began the masterclasses of the renowned Spanish
clarinetist, Rafael Albert Soler, organizer of the Alicante clarinet festival called
“Clarinetissimi”.

Secondly, in the afternoon Timothy Brocke, composer and conductor who
represents a true eminence in the world of film music. In particular, Brocke is a
specialist in putting live orchestral music to silent films, being a regular presence
in Santiago de Compostela at the Cineuropa festival. Here | leave the link to his
website to get an idea of his exceptional work. One of the most remarkable tasks
of his career is the restoration of the manuscripts of Charles Chaplin's
compositions.

In his class he analyzed scenes of silent film music composed by some of the
most renowned composers: Dimitri Shostakovich (who wrote the music for 34
films), Pietro Mascagni (in Satanic Rhapsody), Nino Rota... and, of course, the
great Charles Chaplin, who is often associated only with his profession as an
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actor, forgetting that he masterfully composed the complex music for his films.

SgE

With guest professor Rafael Soler, professor Roberto Ravaglia and some of his students, and
conductor and composer Timothy Broche.

In relation to the impact at the professional and teaching level, | would like to point
out that | was surprised by the flexible and free methodology used by the clarinet
teachers. Obviously, being in higher education, the students were mature and
participative, with a profile very different from that of our CMUS, but | still liked to
observe such a horizontal relationship between teacher and students.

It awakened in me a taste for early music and a willingness to organize activities
(commented auditions and concerts) with my students so that they could get to
know the figure of the chalumeau in the history of our instrument.

In addition, | returned more aware of the importance of the versatility that students
should have at the end of the GP, so that, in addition to the technical soundness
and mastery of solo and orchestral repertoire, they should at least know the
existence of other types of music that can be made with the clarinet: traditional
music, klezmer, jazz and, especially after this experience, electronic music and
free improvisation.

On the other hand, on a personal level, the experience was totally positive. As |
have indicated before, | feel that | have carried out enriching activities on many
levels: didactic, musical, civic and social.

In addition, on a personal level | had the opportunity to nurture one of my greatest
passions: traveling. In addition to the city of Bologna itself and its most magical
corners, | got to know other nearby cities such as Ferrara and Ravenna.
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Undoubtedly, an opportunity to grow professionally and personally.

| would like to take this opportunity to thank the Erasmus+ Coordinator of the host
center, Luisa Baldassari, who gave me total freedom to design my activity plan
and was always available for anything that came up.

Finally, | wanted to emphasize that the Erasmus+ program was a great
achievement of the Conservatorio Profesional de Musica de Vigo and we can not
fail to thank the coordinator of the Erasmus+ Team, Sara Peral, for devoting so
many hours to the drafting of the project for the application for the Accreditation
2021-2027 and, every day, with all the steps that arise to which she always finds
a solution, devoting so many hours to this project. Without all that work none of
this would be possible. Thank you Sara and thank you to the CMUS Vigo
Management Team for defending this proposal from the beginning and providing
this opportunity to all the faculty!



